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ANNOTATION

In this article, Jamal Kamal's poetic Scientist («Illebp canbatu») is associated with the fact that as a scientist,
he mastered weight theory and artistic techniques well and applied them practically in his work. That is why
in his works in the above-mentioned poetic genres such features as weight proportionality, harmony of
columns and turaks, rhyme, the acquisition of certain consistency of the elements of radiff stand out.

KEYWORDS: Jamal Kamal's Alisher Navoi, Zahiriddin Babur, Boborahim Mashrab, Zakirjon Furgat, Gazal,
ruboi, fard, mustazod, tarona.

Jamal Kamal's work is a continuation of the traditions of such classical word artists as Alisher Navoi,
Zahiriddin Babur, Boborahim Mashrab, Zakirjon Furgat in terms of form and content, productivity. This is
more visible in the genre coloring of the poet's creativity. Initially, they can be classified as follows according
to the requirement of the literary type and the content of artistic creation:

1. Works of lyrical type (Gazal, ruboi, fard, mustazod, tarona, mukhammas, eights, fiction, series of poems,
finger, aruz and poems of free weight and Masnavi form)

2. Liro-works of an epic type (ballad, Epic).
3. Syncretic genres (kinagissa).
4. Literary translations (direct translations from Western and Eastern literature).

From the above classification, it can be seen that the poet went the path of fruitful creativity. In this,
traditionalism has taken three different directions:

1. J.Kamal's epics in aruz, written in the form of gazelles, mukhammas, rubois, Masnavi, can be judged as a
continuation of the traditions of Uzbek classical literature.

2. The poet's finger-weight poems, eights, epics, ballads and artistry are represented by folk oral lyrics and
traditions of modern Uzbek poetry.

3. The phenomenon of symmetry in the poet's finger poems is conspicuous in the way he follows such
famous poets as Osman Nasir and Hamid Olimjon.
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This quality is due to the fact that Jamal Kamal, as a poetic scientist ("art of poetry™), as a scientist, well
mastered weight theory and artistic techniques and applied them practically in his work. That is why in his
works in the above-mentioned poetic genres such features as weight proportionality, harmony of columns and
turaks, rhyme, the acquisition of certain consistency of the elements of radiff stand out.

In the poetry of the poet, novatorial aspects were also manifested in three directions:

1. The poet brought modern meaning to the ancient aruz. In the genre of a large-volume saga, aruz was able
to apply incredibly complex ruboi weights.

2. The form of Tarona is a new phenomenon for Uzbek poetry. In it, in terms of content, the synthesis of the
four in modern poetry is observed from the point of view of the Rubius in classical literature and the
artistic form.

3. The poetic translations that Jamal Kamal made from large-scale Western and Eastern literature can also be
regarded as novatorial steps.

According to these characteristics, the work of Jamal Kamal is multifaceted and multifaceted. This quality
was the basis of the unity of artistic content and form, paved the way for the diversity of themes. The fact that
the works of the poet, along with modern themes, were finished in the same moral, religious and Educational
Directions as in eastern didactic literature, was manifested as a succession in tradition.

"The subject of literature is all nature, the world of being, the subconscious of a person, perceiving him in his
inner and outer world. From a drop of water to the sea, from a spark to a great fire, from a small leaf to a
great, and what is there, all are things that will become a topic for the writer-writer," writes Abdurauf Fitrat .
Indeed, in poetry, everything that was born in the consciousness of the poet and acquired a certain meaning
can be a subject. In literary criticism, long-standing, eternal and periodic topics are distinguished. Jamal
Kemal's poetry stands out in this respect from the point of view that it deals with more long-standing and
eternal themes. From this point of view, the long-standing and eternal themes in the poet's poems can be
classified as follows:

1. Poems on the theme of the motherland («V36eknucron», «Y36ekucton TyH», «JHr GYIOK
Tynpok»,»Barany, «lOptum», «byxoponan, byxopomany, «®oxupamy).

2. Poems on the theme of love («lema ryn ro3mu épum, «CorrHCcaM Tyn 03UHTHIY, «Kypamanmy ceHu?»,
«MmKuHT )xOHUM/IA dputoy, «Enunarau €1 3tuby», « Yiikymaa nurinaiiMany, « 9 Ha XyIII JaMJIapKu yi»).

3. Poems on a moral theme («Aiircunnapy, «baxummuky», «Kandnan cago», «Daitnacyd 6unan cyxbar»sa
Oup HEeuTa CAaKKU3ITUKIIAPH ).

4. Poems on the theme of nature («bapkyr», «Tyn uopnaiian», «[llabHam», «TyH. Borumaa ke3amany,
«Tabuar 6azmMm»).

1. Poems on the theme of the motherland. It is known that there is not a single poet who did not write about
the motherland. But the writings of Jamal Kamal on this topic are composed of thoughts, feelings and
experiences. Feelings of boiling love for the motherland, born and raised in them, blow up. The poet's
ambitions are unique. Several poems on this topic confirm our feedback. In this aspect, the poem «3ur 6yrox
TYHpoK» attracts attention:

TYpT OyroK yPKUHTIaH HYp TYIIaéTup,
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T¥pT Oyrok yhKUHTAA IOIAY3 KaBIOHU.
Ky3napu ceBununan sipkupaérup,
Kanot Gornaérup nunbGaHAMHT KOHH.
OTamMHUHT O0TacH 11y OYIOK TYTPOK,
OHaMHUHT OHACH 1Ty OYIOK TYIPOK.
bup xuraprnopanrmas, KyTJIyF BaTaHCaH
apad ocTonacwu, 3ii 6yroK Tynpoxl.

As you know, Uzbekistan is defined as a sunny country. «¥Y dx» it is understood as the border between heaven
and Earth 2. «T¥pr Gyiox ydk» while the intersection of four poles: East, West, South, North. It can be said
that this is a unique find of the poet. The reason is that Uzbekistan is a sunny country is described through this
expression. In addition, the lines«OtamMuuHT otacu, 3 OyIOK TyNpok», «OHAMHHHT OHACH, 31 OYIOK TYIPOK)
also have tremendous power, glorifying the anthem of the motherland. This implies the immortality of the
motherland.

In the heart of every reader who reads the poet's oath” Uzbekistan", feelings of boundless love for the
motherland stir up. It is known that in the same name Oybek, Hamid Olimjon, Abdulla Oripov, Erkin Vahidov
finished the poem. If sociality leads in Oybek, H.The spirit of oshuftalik is striking in the nature of
Uzbekistan. A.Aripov and E.And in vahidov, the glorious history of the land, night and today are reflected.
The poem Jamal Kamal also follows them. The expression of feeling and reality in the poem is described in a
logical, consistent evolution, complementing each other, with high artistry, teran opening the basis of social
processes.

For the poet, his homeland is the light that illuminates his paths:
Karpana ronmay3 xypuo0,
Cexp apo KoaaUM HaBoOJIap —
Magsxuia neHrus 0yimo
Oxubat He-He caofaTiapHu
Aiinab nHTHX00,
Dl BaTaH, ceHcaH caofarbormm! —
716 KHJIIM XHTOG .

The lines «OtamuuHT OTacH, 3 OyIOK TYHpok», « OHAMHHHT OHACH, 3 OyIOK TYmpok» also have tremendous
power, glorifying the anthem of the motherland. The "burning Ruby" applied in the above lines is also an

bYKamon Kamon. Caitnanma. Ontu xunmmuK. | kwna. Acp Owman BugonamryB. —Tomkent: F.Fynom Hommparm nampuér-marbaa
yity, 2018. —b. 25.
*V36eK THITMHHHT H30X/IH amyraTtu. Mxku romnu. -Mocksa: Pyc tunm, 1981. —b. 285.

® )amon Kamoun. Caiinmanma. Ouru xumpmuk. 11 sxwin. Eraérran nana. —TomkeHT: F.Fynom HOMUmaru Hampuér-mardaa yitm, 2018.
-b. 349.
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artistic find of the poet. As you know, Ruby is a stone of red color. "Yonar Yakut" expresses the love of the
motherland in this.

«¥36ekucTon TYHU» «AJulIep KalOWHUHT IIUPUH KaBJIOHU...» , «bedopa DypKaTHUHT XaKup Ky3 €Mu», in
which the Motherland is called "the true tear of the poor Vangat", is an artistic find of the poet.

CeH 0CMOHCaHKH, I0paKa
[ITynyanap maBku myyp
CeH OMOHCaHKH, )KaXOHHUHT
Kunsacu KyHraumuaagup.
V1 Kyéukum, keqaunap

Y kuHr y3pa kyiranga oor,
bour kysipMaH MEH OEFMHITA,
CeBuHYaH Ky3/1a &,

Homeland latitudes are comparable to the sky. His safety gives the poet's heart the «kaXOHHMHT XUJIBaCHHUIY.
The fact that the sun heads the horizon every night signals the safety of the motherland. The same poet
rejoices in his heart.

2Kanry xanamiapaa Ky KOHUHT OK/IH,
Eur oM 6YIMaauM FaMUHITA FAMJIONL
Byryn oii yctuaa 1ony3uHr 0oKau,
barpumra GarpuHu >xoinaau KyémS.

In this, the poet refers to the recent past of the motherland, that is, to the fact that in the Second World War the
Sons of Uzbek took and gave life for this country. This is where biografism stands out. The poet was still a
child in these fiery years, felt him with his young perception and sealed his childhood memories. Therefore,
the row of naviron guys" | didn't care about your grief." "Today on the moon your star looked," the poet
thanks independence. In this, the "Star" comes as a symbol of independence. "The Sun that has placed its
bosom in my bosom "is an evolutionary continuation of the verse, and" the sun " represents the image of a
land irradiated from independence.

Heuyk snTuK1uM?

TYpt Oyrok yhKuUHT

HOnny3 onamuai KapmmMaas yTau
Ky3umuu nopnarran €Hap €KyTHHT

bup otam 0ynam0 KOHUMHU TyTI[I/IG.

* )Kamon Kamon. Caitnanma. Ounru xumumik. 11 sxwin. Exaérran nana. —Tomkent: T Fynom HOMUnaru Hampuér-mardaa yitm, 2018.
-b. 349.

® amon Kamon. Caitnanma. OnTH sKUTUTHK. 1 5K Acp Ownan BunonantyB. —Tomkent: F.Fynom Homunarn nampuér-maroaa
yity, 2018. —b. 25.
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The «&énap €Ky applied in the above lines is also an artistic find of the poet. As you know, Ruby is a stone of
red color. «Enap €kyT» expresses the love of the motherland in this.

The poet's poem «Y36ekucTon TyHm» is also filled with feelings of love for the motherland:
Arap VyitnapuMHa# Koriaca OynyT,
Arap KanOuMHHU Kypiaca CyKyT,
Arap ago 6yica pyxumaa cabor;
Bopnurum 6aH ATHO smant 030pu,
[y 3amon madxar-na Gommmra Kemuo,
Kaaumuu cysMOK aciio mapt 3mac,
V36eKkucToH TyHH GOLIMHT y3pa 1e6 —
MEHHHT KyJIOFUMTa IIHBHPIAHTH3, Gac’.

The poet also sees a huge meaning in the night of Uzbekistan. During the day, the sun shines in the sky of the
motherland, and the moon illuminates the night. When the soul of the lyrical hero is covered with grief, grief,
mentally tormented, in the most difficult moments, not only the day, but also the night of the motherland has
the power to give spiritual strength. It can be said that this is the poet's novatorial opinion about the
motherland. Because the calm on a dark night gives a special meaning to the greetings of the motherland.

KoMaTtum 4nHOpIEeK pocTiIaHap 1y OH,
Kanbum tTunumpumnnap KyKka HHTHIHO.
Bbonanuknan omHo Gpupysa ocMOH
Yapx ypap Oommmra maBkatTra T}"IJH/I68.

The figure of the lyrical hero is likened to a maple tree. Because the Motherland is in love with him. This
feeling is absorbed by a person from childhood. «®upy3a ocmomn» in this sense represents the land. The soul
of the lyrical hero is full of joy. The reason is that the turquoise sky — Homeland, which is in love with him,
sharpens «madxarra Tynmu6» in his head. In this case, the diagnosis was used.

Tynun o¥i Tapatud ydxuapra 3ap,
V36ex TYUFYCUHUHT TUMCOJIMH alTyp.
Jloxuii TabuaTaaH >IUMra SXCOH
Cexpy cuHOATHH OYITypMH Y19a0?

By TyHnap >xamMonIMH Xap Kyprad HHCOH

® YKamon Kamos. Caitnanma. Ontu KiK. [ xunn. Acp 6unan Bunonamys. —Tomkent: F.Fynom Homunarn Hampuér-matdaa
yim, 2018. -b 25.

" Kamon Kamon. Caitnauma. OnTr iUk, 1 5K Acp Ounan BunonantyB. —Tomkent: F.Fynom Homugarn nampuér-maroaa
yity, 2018. —b . 60.

® amon Kamon. Caitnanma. Onra xuiiek. [ sKu. Acp Owan Buonamys. —Tomkent: F.Fyinom Homunarn Hampuér-marbaa
yity, 2018. —b.60.
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IOptura keronmaii Kosca He akal .

The beauty of the night of Uzbekistan is reflected in the «3apmap» — rays emitted by the full moon. In the eyes
of the poet, these rays are a donation of a wise nature. The evenings of the motherland are so beautiful that a
person who is a guest of it also forgets to leave for his land. Exaggerated thoughts show the burning love of
the lyrical hero for the motherland:

Xa€r conap 9KaH pyXUMra KXyHYH,
Japnvnu TyHnapra cyinamui Jlainm.
baxtunau TyHnapaas uznamum MaxxHyH,
Poxarna myzapaiinu xa3uHa Tynpoxlo.

In this, the poet's talmehs are also aharli. It is known that Layley means «ryn» The hero of the Epic,
mentioned as Talmeh, Layley, first of all, gives this meaning, and secondly, realizes the personification of the
motherland. And the madman means the burnt lover in the love of this land. At the same time, the poem
contains figures highlighting the pages of the ancient history of the motherland. That is«Marpyp unku6 6opap
CyATOH YiyrOek», «Anuiep KaJIOMHUHT IIUPUH XKaBJIOHHU...» , «<bedopa @ypKaTHUHT XaKUp KY3 EMIn»

CoxuH O6up Aapyana TUTpARAN YUPOK,

OnaxkoH Oarpua JyMOOK KEHKACH.

[Hupun Tymaap Kypud TamiaHap my 4ok

V366K TynpOFMHHHT Iy3all X0XKACH...

Omna kabu onu6 Oomy y3pa THH,

XarTo TyH Kujiap yHra tTadaccym.

MenuHT XaM xaéauM €310 KaHOTHH,

[y rynak Oommaa ainanyp oup 3yM11
Hence, the image of the night of the poet's land is compared to the mother who watches the quiet sleep of the
child. The image of the night under the poet is so quiet, so gloomy that no image possibilities could explain it
in such a beautiful way:

VitroT 6apKyT TyHTa TEPMYJICUH TYHHO,

Cyurcus cypyp 6unan cMMUpPCHH Hadac.

V36exucTon Tyrr GOmMHT y3pa 1e6

YHHHT KyJIOFHra IHBApIACaHT, 6ac. ..

*Kamon Kamour. Caiinaama. Onti KuIumiK. | K. Acp 6unan BumonanryB. —Tomrkent: F.Fymom HomMmuaarn Hampuér-matbaa
yitn, 2018. —b. 60.

10 %amon Kamos. Caitmarma. Onru ik, | s, Acp Ownan BunonantyB. —Tomkent: F.Fynom Homunarn Hampuér-marbaa
yity, 2018. —b. 60.

1 Wamon Kamor. Caitmanma. Onrs ik, | xu, Acp Owian BuonamyB. —Tomkent: F.Fynom Homunarn Hampuér-marbaa
yity, 2018. —b.60.
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Tabarruk ground ifori, the landscapes of its lush nature ignite the feelings of boiling love for the motherland in
the heart of Jamal Kemal. Therefore, the poet has an appetite for an amazing beauty in the night of
Uzbekistan.

The content of Jamal Kamal's poems about the Motherland is extensive. He loves the Free, unique homeland
as a child diligently. This love, his feelings of love for the hardworking and hardworking Eli resonate in the
poet's lines.

It is known that since the Republic of Uzbekistan was declared independent, 121 countries of the world have
recognized it. And more than sixty countries have concluded an agreement with us at the representative
level At the same time, our independent Uzbekistan was also accepted as a member of the United Nations. To
the same historical day, the poet J.Kemal was a witness. Consequently, in the same place, at these moments,
the poem «ABan Baran, keitun xon» was born:

In this, the poet compares the motherland to the eye.
Kurnpuk kerap ky3 Kogap,
Konap Baran sxoHaXO0H.
Kamonnan mry cy3 komnap
Assan Baran, keiiun xon! ™
He my0opak nax3akum,
MeH n(pTUXOpUHT ailnaanm,
XaM KyHIuj1 AyHEcH1a
MexpuHTHE MyMTO3 aiijaJnMm.
Xam Oy KYHTHI TO OYIOK —
NimkuHr1a STMUIIAND HABO,
Vi1 HaBocu3 OeHaBOIUD,
Benasoup, 6enaso!..'

The heartfelt homeland is always in tune with the fascination, the fascination of a person filled with Labor.
From such a feeling, mosuvo man is "benavodir".

A special place in the work of Jamal Kamal is occupied by the theme of Bukhara, the country where he was
born and raised. A great past dwells in the fold of the scriptures about this legendary city. Jaloliddin Rumi
writes about Bukhara:

12 yamon Kamon. Caitnanma. Onru KUK, | sxnna. Acp 6mnan BugoiantyB. —omkenT: F.Fynom Homunarn Hampuér-marbaa
yiim, 2018. —b.60.

13 YKamon Kamon. Caitnanma. Ontu sk, 11 sxwin. Eraérran pana. —Tomkenr: F.F YJIOM HOMHJArd Hampuér-martOaa yiim,
2018. -b. 110.

14 Yamon Kamon. Caitnanma. Onru scwwyak. 11 xwnn. Enaérran nana. —TOIIKEHT: F.Fynom HOMuaru Hampuér-mMatdaa yiu,
2018. -b. 350.
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Vi1 bByxopo rymnmanu up§oH 3pyp,

Kum Byxopuiinup, a3su3 HHCOH 3pyp.. A

Consequently, C.Rumi describes Bukhara as a flower of science, says that a person who is Bukhari is dear.
J.In his memoirs, Kamal recalls: | was asked to say three or four words about my father's country, Bukhara
sharif...is it an easy task? But no matter how hard it was, it was said to me that honor and responsibility would
be a word that would come out of the heart and go to the heart... So how do | find that word? Where do | look
for the key to the golden treasure, the first word that comes to mind first and then to the language, by
Bukhara? One voice whispers in my ear: The Prophet (peace and blessings of Allah be upon him) said: "Seek
from the hadiths of the Prophet (peace and blessings of Allah be upon him)..."I sought and thank God, I found
it. Here is the Hadith: "light will be poured out of heaven on all cities in the world... Only light radiated from
Bukhara into the sky." Hence, Bukhara is the first word that comes to the language and the light! So how long
has it been light?"The light of enlightenment,” says that voice again whispering in my ear, " the light of
enlightenment.” So what does enlightenment mean? Enlightenment is the blessing given to man by God,
which consists of two elements, knowledge for Man is decency and knowledge for society is justice.
Knowledge means knowing oneself, knowing the universe, knowing God. This is the brief content of the light
— light Enlightenment, which sharifed Bukhara to Bukhara " 6. This recognition can be said that the poet also
moved to Nazmi, and a poetic bouquet about Bukhara came to bunyod:

I have a bee in Paradise Gardens,
Menra HuMa 3Mu 6y 60fu spam?
Hynéna ceHuHrIeK HPTHXOPUM OOP,
JyHéna y3uHr 60p, MEHUHT dDOXI/IpaM!16

The poet considers the ancient Bukhara with the blood of the navel to be his ori, pride, pride, honor and faith
when he says, "I have a bee in the gardens of Paradise.":

Maspudar aTanran Tapkudbu acoc
Vrmarait, 6unmaraii cyIum Ba Kapui,
Cenunr xuTobuHTAa 6y capadpos,
Cennnr odyTOGHHIIaH TOMIH HAPBAPUII .

Bukhara azal has long been a hotbed of ilmu adab and Ilmu enlightenment. In the above verses, in this respect,
Bukhara is compared to the book and oftab. The poet once again states that" you are wounded by the truth,
yashayver barhag, O Mother Bukhara, is the cradle of the world civilization "and" Bukhara sharif".

The poet is well versed in the history of the country. Therefore, in the poem, The ancient name of Bukhara
enters "Foxira". Foxira means" Country of pride™.

15 yKamon Kamosr. Caitnanma. Ontr ik, 11 wuz. Exaérran nama. —TOMIKeHT: F.Fynom HOMEarn HampuéT-mMaTdaa yiiu,
2018. -b. 350.

18 amon Kamorn. Caiimarma. OnTu sKHTUIHK. 1 5KuL. Acp 6unan Buponamys. —Tomkent: F.Fynom Homunaru nampuér-mardaa
yity, 2018. — B. 160.

" Wamon Kamor. Caitmanma. Qs ik, | xm, Acp Owian Buonamys. —Tomkent: F.Fynom Homunarn Hampuér-marbaa
yity, 2018. —b . 160.
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