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ANNOTATION

In world literature, research is being conducted on the study of examples of fiction on the basis of a structural-
semiotic approach, revealing the peculiarities of paradigmatic, syntagmatic relations and binary opposition in
the formation of the artistic world of lyrical, epic and dramatic text. In this regard, the effective application of
the methods of structuralism and semiotics in the study of certain literary text samples; special attention is
paid to the development of scientifically based concepts on the semiological system, the infinity of the text,
the coverage of the interrelationships of characters. In particular, this article also studies theoretical
information on the study of structural-semantic analysis of literary texts in our world and national literature.

KEYWORDS: paradigmatic, syntagmatic relations, binary opposition, semiological system, characters,
structural-semantic analysis.

l. Introduction

The doctrines of structuralism and semiotics, which first appeared in the developed countries of the West and
entered the path of development, slowly began to enter the scientific territory of the former Soviet Union from
the beginning of the 60s of the last century. The Center for Structural Studies has started working at Tartu
State University. The movement to look at the examples of literary literature in the form of a text and to
recognize it as a system of signs has begun. During the Soviet era, the principle of skepticism and denial of
any doctrine or theory that appeared in the West, the fields of humanities, prevailed. In such historical and
cultural conditions academician M.B. Khrapchenko published two studies on the problems of semiotics. The
scientist approached this field from the point of view of a scientific-theoretical worldview and tried to think
objectively and fairly as much as possible, unlike literary critics who relied on the ideological and political
foundations of that system.

In the preface of the article "Semiotics and artistic creativity"”, the scientist noted that "signs and sign systems
play an important role in the social life of a person™ and gave examples of various rituals, signals, money
symbols, forms of clothing, natural and artificial languages. In the work, it is recognized that "illumination of
the problem of sign phenomena in literature and art™ is of special interest both from a general theoretical point
of view, as well as from the point of view of evaluating certain processes in modern and past art.
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1. Literary review.

In the study, Ch. is considered one of the founders of modern semiotics. Peirce's classification of signs and
American philosopher Ch. Morris's research on the interpretation of artistic culture are commented on.
Although the literary critic does not object to Ch. Pierce's classification of symbols (indices, images and
symbols), Ch. He criticized some of the comments made in Morris's article "Aesthetics and Symbol Theory".
In particular, he did not approve of this researcher's one-sided interpretation of Stravinsky's musical piece
"Holy Spring™. According to the scientist, "in the works belonging to different forms of art, relations with the
existing existence are manifested in different ways." Therefore, "in the study of art, one should not forget that
the emotional device, pathos of the work in any of its forms is of great importance.” We think that the literary
critic's criticism in this regard is justified. However, M.B. In some places of Khrapchenko's research, language
is recognized as a system of symbols, and it is doubted whether this feature is also characteristic of fiction. In
particular, it is said in the work: "Acknowledging the characteristic features of the language, in our opinion,
should not lead to the mandatory acceptance of literature as a complete system of signs.” Naturally, a child of
his time, the author, who was awarded a state award by the former Union government for the book we are
analyzing, wrote fiction, which was considered an "ideological weapon" for the existing system, based on a
completely new outlook and methods. it was impossible for that time to recognize the necessity of learning.

The influence of such views can be felt in the scientist's next work dedicated to this field - "The nature of
aesthetic sign". Nevertheless, in his research, the scientist admits that "aesthetic symbols perform a specific
task" and notes that the point of view that "literature and art by their nature do not belong to symbolic
processes” is groundless.

It is known that the representatives of structuralism paid special attention to the achievements and researches
of semiotics and used its methods and tools. This can be clearly seen in the studies of Roland Barthes. Czech
scientist Ya. Mukarzhovsky was also in favor of using the opportunities of this field. In his book "Studie z
estetiky" the following opinion is expressed: "There is no serious difference between the act of language and
the work of art." In other words, a work of art has the nature of a sign, like a language.” M.B. Khrapchenko
reacted to this opinion and stated that it is not appropriate to blindly transfer linguistic phenomena to fiction.
Although there are indeed signs in the art of words, just like in language, they are not an exact repetition of the
signs in language. When language signs enter the territory of fiction, they experience serious quality changes,
acquire new, i.e., different qualities. Therefore, although there is a connection between language and artistic
text signs, it should be said that there are significant differences between them.

1. Discussions and results.

It is known that Western structuralists, semiotics and cultural scientists understand the text in a broad sense.
By text, they mean not only artistic creation, but also "text without words", that is, examples of visual arts,
geographical maps, photographs, and any kind of writing.

Valentin Yevgenevich Khalizov called the fourth chapter of the "Literary Work™ chapter in the "Literary
Theory" textbook "Text" ("Text"). In this chapter, the text is considered in terms of philological, semiotic and
culturological (cultural studies) and modernist concepts. The author of the textbook evaluated the text from
the semiotic point of view M.M. Bakhtin, Yu.M. Based on Lotman's views. V.Ye. Based on such views,
Khalizev showed that the texts related to the humanities are called "text-viskazivaniya" (text expressed
through words). However, in this textbook, nothing is said about the action that creates the text and the
character relations that are considered its basis.

© 2023, CAJLPC, Central Asian Studies, All Rights Reserved

Copyright (c) 2023 Author (s). This is an open-access article distributed under the terms of Creative Commons Attribution
License (CC BY).To view a copy of this license, visit https://creativecommons.org/licenses/by/4.0/



CENTRAL ASIAN JOURNAL OF LITERATURE, PHILOSOPHY AND CULTURE

Volume: 04 Issue: 05 | May 2023, ISSN: 2660-6828

After our country achieved national independence, interest and attention to structuralism began to appear in
Uzbek literary studies. It is known about the nature, tasks, research methods of structuralism in the books and
articles of scholars such as A. Rasulov, K. Yoldoshev, S. Meliyev, M. Kholbekov, B. Karim, D. Kuronov, K.
Kahramonov, H. Boltaboyev. Some points of view were expressed and structural and semiotic analysis
methods were used in some works.

Definitions and opinions about semiotics are described in some works that appeared in the period of
independence in national literary studies. For example, Professor K. Yoldoshev writes about this: "Semiotics
is the science of signs and systems of signs. Semiotics groups languages as follows: 1) natural (national)
languages; 2) artificial languages; 3) metalanguages - these include scientific languages created to record and
describe natural and artificial languages; 4) additional - secondary (vtorichnie) languages - these include
myths, rituals, languages of art, prohibitions, customs, etc. languages are included. According to the
structural-semiotic point of view, a language, a text, a culture cannot exist in its own form, separated from
other languages, texts and cultures in the world."

The application of sign relations in semiotics to fiction, which is the source of research of literary studies, has
also been very effective. Because the artistic text, which is the research source of literary studies, consists of a
system of signs from beginning to end. A sign in an artistic text has special properties. It manifests itself in the
text in two stages.

Stage 1: as a sign of the speech system. According to the theory of F. de Saussure, the word in the speech
system is a sign. This symbol consists of two elements:

(O >

Form Meaning

We will choose the word "book™ to prove our point. "Book™ as a form is a combination of b-0-o0-k sounds.
These sounds cannot have a lexical meaning by themselves. When they enter a certain system (book), they can
interpret the meaning of the object intended for reading. This unity manifests itself at a new stage after
entering the scope of the artistic text. It is not limited to denotative meaning, but can reflect many connotative
meanings as required by the text.

Thus, in the words of Roland Barthes, a "second semiological system" appears. This and other works of ours
dedicated to the study of a specific artistic text are based on the second semiological system.

The meaning in the first semiological system is called a concept. When this concept enters the second
semiological system, it becomes a form again. This form is called "known", and the new meaning derived
from it is called "declarant”. A symbol comes from the combination of the known and the signifier:

O >O

Denotative known

According to Alhydras Greimas, the presence of the signifier implies the presence of the knower. On the other
hand, the knowable emerges only because of the presence of the signifier that expresses itself. The
manifestation of such an interrelationship between the signifier and the known is the basis for considering that
it is a product of their interaction.

Since semiotics is a new field in our national literary studies, we need to explain some terms:
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text (artistic text) is a boundless artistic-poetic field, which includes signs that cannot be counted. These signs
cover the entire territory of the text and they ensure the integrity of the text by entering into various
relationships with each other.

To better understand what a literary text is, it is necessary to compare it with a work of art:

1) the work of art is material, that is, it has a certain measure, limit and material value. It is seen and read
through the eyes. Text is an abstract concept. It can only be known and understood through the intellect;

2) the work of art has a static character, because it is not characterized by movement, the text, which is the
opposite of the work of art, has the characteristic of continuous movement. The movement of the text takes
place through the interaction of characters;

3) a work of art has its own author, even the author of examples of oral creativity is shown as the people. The
author is considered the owner of the work, the absolute master. Therefore, both the success and the
shortcomings of the work are associated with the author. The literary text is independent of the author. It is an
independent artistic system that lives and works within its own laws and criteria. It does not recognize the
author and does not obey him. The authority of the author in the text is not absolute. True, in most texts the
author participates and expresses his certain point of view and ideas. In the process of semiological analysis,
the author should be considered not as the main character who created the text, but as one of the images in the
artistic text. Roland Barthes expressed his views on this in his study "Death of the Author";

4) the work of art has a certain dimension, starts from a certain point and ends at a certain limit. For example,
if we take the sample of the ghazal genre as an example, it begins with matla and ends with praise. Or
examples of genres such as rubai, tuyuk exist in the area of four verses. It's not just about the number of lines
in a verse or prose work. If we consider the genre of the novel, its example as a work of art begins with an
image (such as a place or natural landscape, an expression of some event) and ends with another similar
image. And the text is infinite. It has neither vertical (vertical) nor horizontal (across the level) border. It seeks
above, below and in all four directions and recognizes no boundaries. From this point of view, it can be
compared to the universe. Just as the universe has no beginning and end, neither does the artistic text have a
beginning and an end.

The infinity of the text is caused by the interconnections of the characters in the field. As a sign in one place
of a literary text interacts with a sign in another place, the territory of the text begins to expand. It changes its
color and appearance to some extent and starts to look different. There is a deepening of the artistic content
and artistic concept. The movement rejuvenates the text, it adapts to the worldviews of each era, which
correspond to its essence. According to the same factor, a perfect text is the basis for interpretations and
understandings by representatives of all times, different from the previous ones. No matter how society, socio-
cultural thinking develops, the text does not get old, it continues to charm millions of readers with its high
artistic charm and humane aesthetic ideas. At this point, it should be mentioned that the idea of the "infinity of
the text" introduced into scientific use by Roland Barthes was not recognized by all structuralists. For
example, Yu. In his book "Artistic Text Structure”, Lotman wrote about the hierarchy and expressiveness
inherent in the text, and also put forward the point of view about the "limitation of the text". According to
him, the text will contain "introduction” and "conclusion”. Therefore, according to his opinion, the views
about the "openness of the text" have no basis. Here, the artistic text is considered from the point of view of
the work of art, in fact, the infinity of the text does not mean its size, but the innumerable relationships of the
characters in its content. These character relationships are not only preserved within a single text. They tend
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towards other textual structures and make connections with the symbols in them. It is these processes that are
meant by text infinity.

Acrtistic text is an independent field. It acts and manifests its essence only within the framework of laws
related to it. The independence of the literary text is seen, first of all, in the fact that it is not subject not only
to the author, but also to a certain ideology, doctrine, worldview. This does not mean that the text rejects any
idea or ideal. The artistic layers of the text reflect ideologies and theories that express a certain point of view,
of course, but the text does not have a one-sided (tendential) attitude towards them. The images contained in
the literary text can approach such doctrines and worldviews in terms of denial or affirmation, but the text
remains neutral in relation to such views.

In semiotics, the idea of the infinity of the text is always emphasized. Two things are taken into account when
we say that the text is infinite:

1. Innumerable characters in the area of artistic text.

2. The discovery of new meanings during the analysis of the literary text and the continuous continuation of
this process.

V. Conclusion

It is necessary to distinguish the artistic text from nonfiction. The text is a perfect literary-aesthetic system.
Each unit in it (word, sentence, sentence, some part of the text) has its place and function. They cannot be
changed or shortened. If this is done, the perfection of the text will be damaged and the artistic-aesthetic
system will be derailed. People's writer of Uzbekistan Said Ahmed wrote in his memoirs that he tried to
replace some words in some stories of the famous master of words Abdulla Qahhor with their meaning as an
experiment. But nothing came of it. The text did not accept other linguistic units, not wanting to give up the
units in its composition. This phenomenon indicates that the text is an untouched area. This literary-artistic
area is very well protected from other external attacks.

Not every work of art is a text. A work that does not meet the requirements of the text is considered non-
textual. It is impossible to analyze the non-text structurally and semiotically. Because it does not have a
perfect system of signs. The literary text, which is considered the opposite and opponent of the non-text, is a
unique material for serious and in-depth analysis and research of the literary critic.

References:

1. Rayhonoy S., Murodov G. Structural semiotic analysis of a literary text //International Journal of
Scientific and Technology Research. — 2020. — T. 9. — Ne. 2. — C. 3319-3323.

2. Abdughaniyevna S. R. Semiotics and fiction //International Journal of Recent Technology and
Engineering. —2019. — T. 8. — Ne. 3 S. — C. 183-188.

3. Abduganievna S. R. Semiotic Analysis of a Literary Text //International Journal on Integrated Education.
—T.3.—Ne. 3. - C. 51-56.

4. Abduganievna S. R. UDC: 82.09: 003 [512.133-1] SEMIOTIC CHARACTER RELATIONS IN THE
LITERARY TEXT //SCIENTIFIC REPORTS OF BUKHARA STATE UNIVERSITY. — C. 106.

5. ABDUGANIEVNA S. R. The Role of Semiotics in Literature //JournaINX. — T. 6. — No. 09. — C. 190-
193.

© 2023, CAJLPC, Central Asian Studies, All Rights Reserved

Copyright (c) 2023 Author (s). This is an open-access article distributed under the terms of Creative Commons Attribution
License (CC BY).To view a copy of this license, visit https://creativecommons.org/licenses/by/4.0/



10.

11.

12.

13.

14.

15.

16.

17.

18.

19.

20.

CENTRAL ASIAN JOURNAL OF LITERATURE, PHILOSOPHY AND CULTURE

Volume: 04 Issue: 05 | May 2023, ISSN: 2660-6828

Saidova R. A. SEMIOTIC SQUARE AND BINARY OPPOSITION //Theoretical & Applied Science. —
2020. — Ne. 2. — C. 201-205.

Khusayinovich A. T. The concept of compiling translation dictionaries at the turn of the 20th-21st
centuries //Middle European Scientific Bulletin. — 2021. — T. 9.

TX A.S. S. A etal. Learning Strategies and Learner Characteristics //International Journal on Integrated
Education. — T. 2. — Ne. 6. — C. 206-208.

bonraesa M. II. HYTH AJJAIITALIAA MHOS3bIYHON JIEKCUKH B
CJIOBOOBPA30OBATEJIbBHOU CUCTEME PYCCKOI'O A3BbIKA //Muposas Hayka. — 2020. — Ne. 2, —
C. 16-20.

bonraeea M. III. HM3ydeHue npomneneBTUHYECKOTO Kypca PYCCKOM JIMTEpaTyphl B KOHTEKCTE TEOpUU
MEXKYJIbTYPHOI KOMMyHUKalwu //Bornpocs! Hayku u oOpazoBanus. — 2020. — Ne. 14 (98). — C. 31-36.

BOJITAEBA M. III., BOJITAEBA M. 1. POJIb PYCCKOI'O A3bIKA B OBOT'AIIEHWU JIEKCUKM
Y3BEKCKOI'O A3bIKA //tlurTIh e XTIC | tlur TUY XY CTI*e XTIC. — 2020. - C. 77.

Abdumalikovna T. D., Oktamovna J. N. The Use of An Example of People's Oral Creation and Modeling
Technologies in The Development of Creative Thinking of Students During Learning the Uzbek
Language in Primary School //Zien Journal of Social Sciences and Humanities. — 2021. — T. 2. — C. 69-
72.

XommanoBa 3. T. /., Tomesa JI. 300HMM KOMIOHEHTJIM HapeMaJlApPHUHT HM30XJH JIyFaTH //TOIIKeHT:
Turon zamin ziyo. — 2016. — T. 209.

Nuridinova M.J., Ushurova MR XALQARO BAHOLASH DASTURLARINING XUSUSIYATLARI //
Zamonaviy fanning dolzarb masalalari. - 2020. - S. 28-30.

Mirjonov N. N. SHIFOBAXSH O’SIMLIK NOMLARINING LINGVISTIK XUSUSIYATLARI
/IScientific progress. —2022. — T. 3. — Ne. 2. — C. 214-223.

Mirjonov N. N. SHIFOBAXSH O’SIMLIK NOMLARINING LINGVISTIK XUSUSIYATLARI
/IScientific progress. —2022. — T. 3. — Ne. 2. — C. 214-223.

bozoposa I'. 3., MupxonoB H. H. 3-SHOBA. TIBBIYOT TA’LIMIDA LINGVOKULTUROLOGIYA
VA PSIXOLINGVISTIKANING AHAMIYATI HAMDA DOLZARBLIGI Tub66uér coxacuma
nepudpazanap Axmanora Ymumgaxon [llaskar xuszm //SOHA LINGVISTIKASI: TILSHUNOSLIK VA
TIBBIYOT INTEGRATSIYASINING MUAMMOLARI, YECHIMLARI HAMDA ISTIQBOLLARI. —
C. 174.

Chxetiani T. L. EDGAR "QIZIL O'LIM NIQOBI" VA "Qora mushuk™" hikoyalaridagi RANG
RAMZLARI // Ko'p madaniyatli makonda tillar va adabiyot. - 2021. - S. 236-240.

Aziza A. Onomastic Code of Surnames in the Novel LN Tolstoy" Anna Karenina" //International Journal
on Integrated Education. — T. 4. — Ne. 6. — C. 102-105.

Illepbexosa I. 5. A®COHA BA PHUBOSATJIAPIA “XAET JIAPAXTU” OBPA3U
NOONAJTTAHUIINUT A O AUPUM MYJIOXA3AJIAP //Scientific progress. — 2022. — T. 3. — No. 2. —
C. 244-250.

© 2023, CAJLPC, Central Asian Studies, All Rights Reserved

Copyright (c) 2023 Author (s). This is an open-access article distributed under the terms of Creative Commons Attribution
License (CC BY).To view a copy of this license, visit https://creativecommons.org/licenses/by/4.0/



21.

22.

23.

24,

25.

26.

217.

28.

29.

30.

31.

32.

33.

34.

35.

CENTRAL ASIAN JOURNAL OF LITERATURE, PHILOSOPHY AND CULTURE

Volume: 04 Issue: 05 | May 2023, ISSN: 2660-6828

OBRAZINING O. Z. F. A. P. SEMANTIK TALQINLARI Rustamova Gavhar Bahron gizi Buxoro davlat
universiteti tayanch doktoranti Buxoro, O ‘zbekiston Respublikasi /TOSHKENT DAVLAT
SHARQSHUNOSLIK UNIVERSITETI. — 2021. - C. 319.

OBRAZINING Q. O'ZIGA XOS TALQINLARI //Namdu ilmiy axborotnomasi. - 2020. - T. 1. - S. 5,311-
3109.

PycramoBa, I'. b. HISTORICAL-MYTHOLOGICAL BASES OF IMAGES ASSOCIATED WITH
TREES IN FOLKLORE.

Pycramosa I'. XAJIK KYIIUKJIAPUJIA AHOP ITODTUK OBPA3UHUHI BAJIMUI UDOJIACH:
PycramoBa I'aBxap baxpon kusum byxopo naBiar yHHBepcUTETH TasH4Y JAOKTOpaHTd //Hayuwno-
npakTudeckas KoHpepenmus. — 2021.

Saidakhmedovna, Uraeva Darmonoy; Bakhronovna, Rustamova Gavkhar; ,Some Comments on the
Expression of the Image of “Life Tree” In Legends and Narrations,International Journal of Discoveries
and Innovations in Applied Sciences,2,6,51-55,2022,

Ubaidova D. A., Ergasheva D. K. The History of the Creation of Lexicographic Dictionaries, Theoretical
and Practical Ways of Development //European Journal of Research Development and Sustainability. —
2021. — T.2.—Ne. 3. - C. 29-32.

Mycradoesa JI. M. M3zyuenue ocobOenHocTeld mo33uu B. Bricornkoro B coBpeMeHHON (DUIOIOTHU
//TIpo6nemsr nenaroruku. — 2018. — Ne. 2 (34). — C. 29-31.

Maxmutovna M. L. et al. “BOLTA” LEKSEMASI ISHTIROK ETGAN O ‘ZBEK VA RUS XALQ
PAREMALARINING LINGVOMADANIY TAHLILI //Yosh Tadgigotchi Jurnali. — 2022. — T. 1. — Ne.
2.—C.102-107.

VYoaiinosa /1. A. KOHIIEIIT «CHACTbA» B PYCCKUX ITOCJIOBUIIAX //Yosh Tadgigotchi Jurnali. —
2022. —T.1.—Ne. 2. - C. 165-172.

VYo6aiinosa /. A., Ucmannosa X. AKTYAJIBHBIE I[TPOBJIEMbI IMHI BOAUJAAKTUKU //AxtyansHbie
Hay4HbI€ UCCIIeZIOBaHUs B coBpeMeHHOM mupe. — 2021, — Ne. 3-7. — C. 203-208.

Mohinur U. MULOQOTNING PRAGMATIK VAZIYAT BILAN BOGLIQ AYRIM
XUSUSIYATLARI //“XXI ACPHA WJIM-®AH TAPA££ UTUHUHI PUBOZAJIAHNGO UCTUL
BOJIJIAPU BA VIJAPJA WHHOBAOUSJIAPHUHI TYTIAHa PHU” MAB3YCUJIATU
PECITYBJIMKA WIMHUE-ONLINE KOHOEPEHOUSICU MATEPUAJIIAPH. — C. 76.

Makhmudova S. X., Jumaev R. G. Typical Methods of Using in Language of Linguocultural Units
/lInternational Journal of Future Generation Communication and Networking. — 2021. — T. 14. — Ne. 1. —
C. 4970-4978.

Maxmudova S. JIexcHKo-CeMaHTHYECKOe I0JI€ aCTaHCKOH JIMHIBOKYJIBTYPHOH CIXMHHUIIBI //IUEHTP
HAVYUYHBIX ITYBJIUKALIMU (buxdu. uz). — 2022. — T. 16. — Ne. 16.

Xolmatovna M. S. LINGVOMADANIY TIL BIRLIKLARINING ICHKI MA’NO TIZIMI //Hayuno-
npakTudeckas koudepenmus. — 2021.

Kholmatovna M. S. teacher of the department of theory of primary education, BSU //SCIENTIFIC
REPORTS OF BUKHARA STATE UNIVERSITY. - C. 148.

© 2023, CAJLPC, Central Asian Studies, All Rights Reserved

Copyright (c) 2023 Author (s). This is an open-access article distributed under the terms of Creative Commons Attribution
License (CC BY).To view a copy of this license, visit https://creativecommons.org/licenses/by/4.0/



CENTRAL ASIAN JOURNAL OF LITERATURE, PHILOSOPHY AND CULTURE

Volume: 04 Issue: 05 | May 2023, ISSN: 2660-6828

36. Radjabova L. U. DEVELOPMENT OF UNPREPARED SPEECH OF STUDENTS IN THE WORKS OF
V. RASPUTIN" LESSONS OF FRENCH" AND AS MAKARENKOQO" PEDAGOGICAL POEM"
/lInternational Bulletin of Medical Sciences and Clinical Research. —2022. — T. 2. — No. 11. - C. 14-17.

37. Usmanovna R. L. Comparative Analysis of Composite Words //JournalNX. — C. 469-470.

© 2023, CAJLPC, Central Asian Studies, All Rights Reserved

Copyright (c) 2023 Author (s). This is an open-access article distributed under the terms of Creative Commons Attribution
License (CC BY).To view a copy of this license, visit https://creativecommons.org/licenses/by/4.0/




